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omewhere to London this
weekend the rebel theatre
group “BF or Not 5277 will
stage its most ambltions
peotest to dae. 1twill happen
unannounced, without publicity. “Only
then do you create some nnise,” says
Chris Garrard, a 29-year-old activise
with a beard and a Jook of permanent
dishevelment, despite the bt poket.
“Only then do you make prophe’s

yes pop.

T question of wha shoutd und whe
onsdit suspprort the arts has ruged foe
centisries. But today there seem to be
wmore birsts of cutrige than ever, at
least i Loddon and Few York. 1n recent
years BP or Not BPY, along with caght
other campalgn groups that make up
Ast Not Oil, a coalition f protest groups
seckimgto e sponsncship of thearts by

s Beardly sur
Coundil Enghand recently felt compelled
w0 poblish guidelines for galleries oo
managing dsturbances.
Nearly every major art and cultural
Institstion in the UK has breome wea

rily fumilinr with Art doe OIl's stants
e, a5 they wall them, “creative intersen-
thomt™, A bost of corporate spomions
T ocene into their sights, Bt ever
since the Deepwater Norin oil
MUTIGE OT ALY SOMPAIIES OF
other longline arts spansors,
Ut has foand Raelf theust toto
the centre of the debate over the
ethics of sponsorship bl we
resist celatiosabiips between
companica and caltaral imstit
tionsoe dowe have toacoept teit ant
s curpiocate boc kg to thrive?
Memorable protests have included
the time last year when activias tit
tooed eaxch other i Tate Reitain with the
€02 cancentrations In the earth's atmos-
phere: the “excacinm” of the *
o I i Tt Mexdorn’s Turbioe l|nll o
20113 the “splichmob® of 200
ers, dressed 2y mermaids and o 0P
beundud sest moesdey thonteeed
ritlah Musenm i paly. The list goes
And the tenstons increase, Some in
the caltural sectoe talk of artists and
curatars - i well s sponssrs - feeling
wniler slege by the activists who resort
to o range of tacticy, from freadu
infarmation requests to Imprompts
protests. Actar Mark Rylznce says he

porations
Took good, At
oot (st Lhe Ides. Bt what Liappens
10 those corprations when we start

alleries and musems

ment fodin Sunyer report

use the bestitution as o platform far ity
brandand mackeliog.”

Sir ichard Lumbers, o formser direc-
toe-geneeal of the O and imm editor
althe PT

Asaite af the mist sigaificant uritish
cultural sponsoc, BF i the prinve tar-

Masenin, i also conoerned, I don't
think WP will drop it sponsocship but
says “The peo-

s almost “madvertently” bevome & Eelow: get, When Tate annoanced AP bad n-r«uuumi,-, he:

spokissman for Art NotOil slixce hewon  rehearsals in enidedd iy 27 year ssoclation with the  tests must be ralsieg questinn marks.”

an Osca this yoar, "1 Bave mld for years  Loadon for BE gallery In Mxrch. Art Not Ol casmed

+'m agaimst BP spanyuring our cuftursl o not BEs respomtbility. They did sa again # lu-y peetty mach ewiy wet foem

imstitutions” e telly me “Bat caly now  weekend et Jaber,

does whuatever [xay make beadlines ' peotest) Chris ahipyof the Edinburgh laternatian Fes lpo-dl wippoet ts vmdul,‘hm.

aware that L dun't know everythinganil - Garrird of the thval after 54 years. “The dominoes are  After all. hig art casts big money. I

thisls complicated ™ protest grosp, startlng (0 ll” Worth skl s thetinie. sty respects, of course, It has abways
l it the Beitish ar, m-mv. dt-ulul the campalgn  been thus, Without the suppoct of the

Museuns who wishes to remain ascay- by Harry “thalleng-

mous sy thee medinattontion has been  Mitehelt: Ing bmmm emviranment™. Alter  15th centuries, there ks a chance we

“ailling”, He ndde:"Wete civil servants,  maln image remaghly fous years at more than §1003  would mot have had the art of

meant to be working for an educational by Omer Knase baerel, kn 2014 the price of Donatello sl Leovardo

tnstitistion. Yet corpocate culture ix (i) fnltfng Below $30 arlier this e before & Vinei. Alfred Nobel, a st manu-

techg down, and # feels Sike we can't recovering 1 about $50. 10 Jely, BF  facturer, was olso keen 1o change hils rep-

apeak out agalnst our spoasora Allthe:
while the protesters keep coming. A
security giard at the Britiah Musean
sxys e new guidelines sever leave his
. "The hipples like it beee?’

Garrard smiles when 1 relay the.
I st Sike that quote: 'First they
ignare you, theo they langh ¢ you, then
they fight you, and thwn o win. ™

The fervour at a redarsal in central
Landon i couple of days before this
weekend's planned ot reflects the

remewed b5 spunsorshly of four pajor

arts Institwtsons. The National Portrait

Gallery, U Ieitish Messrus, he Royul

Opers House and the Soyal Shake-

speare Campaay will reoeive £7.3m over
» 2008, i i

utintion folknwing bis astomishnment al
vearting his newajuger obitusy, head

lined "The merchant of death ls dead”.
(1t was actualty his brother who had
iedd.) 86 in 1895 he devoted his fortune

oship . for
dates hack more than 20 years.

shipe fear the yelentless nature of the
protests combd deces future sponsarship.
Andatatime of swingring s 1o the UK

embroce American-style enterprise
culture. Tobacen spunsorship was v
prevalent in 19605 Britalo thot three big
Landoa

confidence of ARt Nt O, Abost 40 peo- Arta Iyt abenodd 30 per cont bo real orchestras were sgported by
will take part in a “ritisitic per- 2 I cigarette e, with exities dub
Vg the'L

formance” lasting five hours. Dunny
Chivers, & perfoemini: poet. 38, e
Uhrough peoceedings. Wheress same of
the protests have “gushed thiriroery -
tam s Tt a6 possible’”, thia will be “wod-
@, ceremoetal and durntiooal”.

Jess Worth, m 42-year-old full tiso
activit, anamestre classic purist case for

Al the dep
o s of mon-demm aver the sl
went lows of tax advantages may have
depleted sponsorship budgeix

Lond Browne, chief executive of BP
between 1996 and 2007, who le nie the
Tate’s chalrosan of trustees, argusbly
understanis the complexity of the

Muurser band”, according to the aca-
(lemie Chin-Tao Wu, who is a leading
cxitic o what she sess s the curpecati-

satlon of caltural nstitutions. In Prive-
Iising Critnre, shee writes that by the end
ol the 19803, whether i Aritain or
Americ, are museums hai become

e prossewtion: “Art wind culusre are debsite bester than nyooe. “Most cor- soathes “public-relations outpost foe
compramized ff the fimneing <4 them s porates recogise they can't buy love”  corpaesions . ..
nethical” Compunios such as BF, she e tells me. “But Lslmcerely hope they  “Acrass the Atlantic, Lexus sedans
s, o kln't be able to wie caltural o0t st too kastantly and say, Well §  were regalarly displayed outside muse-
ionstititions to reenmvash” their Image. your dom't play with me VIl go sume- s and concert halls . . while in Reit
“Galleries and museums have long wheee else! Because negativity firsteats  ain beeh the Ryl Acadernsy sod Royad
engaped in the exchange of cultursl snd away mt Vo seall, at theie exwit de carp,  Festival Hall canverted thebs cou
carpocate caphtal: they get cash, the coe- and then at hilty to  into car Toe corparate

sl
qule
direction,” be sayseventusdly. " Y Rk
liing s, bt rotal relativism might

IBI jow uson 'WI"H s’ I t“ l"

spocson” Of cours, corponste poosr
xhln has benefited artists and their

iy, s froem (e beginming prospered
frum corporate eesondiip. At Gokl
wmiths Collige, they reully cxcouraged
Turemking dewn harsiers and fading new
warys 1 do thiegs, and spoesacship b 2l
st of Ut " be has sald. Propesty devel
apmest comguny Clympla & Yok spon-
woved s staidest show Frocae; since then,
Bedd's, Haagen Dazs and sther brands
harve been nsocinied with s work:
Cleartyart will continme to deped —
heavily an conpard
hy is this protest minvisent
Faining momentum? For sany of the
pertissiers, whoars mastly In thelr twen-
thes and tdrtles, the tppinig potit cime
after the Deepwates Horizon splil Art
et Ol hiad besn togethes stx yours by
that polet, s campaigning often fulling
on deaf ears. That changed on the
evening of fiane 28 2010 when, with oil
il pourisg into the ocesn from the
Apecil ypill, Tote lussted & party 1o mark
20 ywars of BI* spotssssesbigs *That purty
sl brought the beied bato focus foe s
ok of the general pubtic.” Warth con
temds. Carrard udds: "Corporate spon
e uften prumote their braabs against
subfects their activities e rehitet o

damage they are dolig, secepting
thedr maney should be deeeaed
berpond tha pradie”

Where docs he draw the line? He
cites BMW cather than BP being o
s Tate Meadetrs s Jirogresa.

“Seo, maseuins wed gallesses can
cope |ust fine witbect oll compantes”

When | patrt out st BWS s oil sod

e enmvitonamcet, Garnd ey
“ALJeast It's & step tn the right

Contimund o poyge ¢
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Into the death zone, in the comfort of your living room

A new virtual reality experience | yone ‘climb’ to th it of Mount Everest, but how docs it compare to the real thing? By Simon Usborne
nwl’dmuudwdlnblk the climbers might follow it. After & ot
P on he ShetsnTidalthe NNk Porcs v e G - ool mactlos et
route, on o A expe- witha powerful PCcantrythe  tioms, whether it's the ids or the
had always thwarted  dition. Rose would sot seturn to the g s Great L
nmllh -nmlulneen. n mo, m-ﬁ.uﬂlll:-u”mhw— about £750 and the software itself is On Everest, a “God mode™ newly
Georg: mhbhnnh-hrmusmmll Mddwﬂlemlndlmlmem
bodrwddnmbelondlw'l&m mlﬂM l'MIlllmlhA also be available wooming In at
And ay ﬂnnldouxhlmm).\ﬂnd will. Soon he spots the place where be
climbers were still mournlog e loss of "Row that's bloody clever, lin't 1™ dhbmanmlrmllm dropped the exygen cylimder in 1989,
Peter Boardman and Joe Tasker onthe  Rose sayw ms&mrdd.-hlm 1o “tele-
ridze in 1982, Reaching the summit  commander of part”™ upﬂn-wunlnlnyunl tothe sameit.
would be part triumph. part tribate. mumumum There are also several more detailed luhnw-\nhhzi nkjuitous about
1t ot be easy, Tadd that offers such an exsy
Ing Everest ippe diy by thavea
The teun Rowe sl # the cut: o ot the notoeious Hillary Step. Snow  (especially when being launched In a
ting edge of fet. Thor founder of  got itsmame ~ where Salfar is demos-  tumbles off the rock beneath me as ! building where so many real expedi-
they foumd at high althude, "We werent ¥ VR~ Solfar, the software’s foelandic devel- uriim\hcmhch.:kurll MMNEMHV&!& tlons were planned)? Rose says later
mnuﬁdlnbluunmlnglywve -lwph«ddmmdnthvwdv aper, explains how 1o reach down and wuﬂﬁmplmdgonnlu blm mmnmuwmw
through It,” “Ome night we trigeer the controflers in each hasd. As
e mmsubenamuln Iose does so, the large mittens in i mmmm-pummm Mwbmwmmw ﬂﬂwbmtm(dhvnd&m
rnhfhnlﬂmdnﬂnkrlﬂolh inside 4 HTC Vive handset, Infrared  view grab 28 a bead
along the rope un he wilks. He l«hnd The company gathered the vimnh—rhnm vl:w. only hi
mmmmmmmm procise location. S0 when Paul lovks  progresses with sach determination  images for Everest, bt year's 30 cia which uses e says,
hmy.mummm mmhuu oy umdnrnkonnquhh&hr. thiat he it 2 wall kn the room, briefly  ema blockbuster, and worked with Sol-  similar technology to allow the user 1o the Northeass ridge. “Dut ie's a fl
or cormlee. oxygen tai d far ny b
punched straight through it and phim- “Hom do 1 grub the Jamans? he asks We are at the of the y Ini- Visitars i i
meted down the 5,350 -metre Kangs-  above the wind whisthing in his head-  Royal Geogruphical Soclety ~ in the  thally released in August, the game has mdmillnnllﬂauyumcn mnomﬁmm
luang face below. One wraog step and  phaones. rope ascendess Be ot his  same building i which, in 1865, ¥serent  now been updated 1o include materfal  now explore the Great Barrier Reef in anud vivepart.com
hioudd you ever bave won- The chandelless can be found in the.
dered why Collins Avense, a lounge/bas that is a riol.
the 15-mile drag that runs the. of animal prints and big-cat ceramic
Tengah of Minsmi Beach, b so {the creation of Prank Pollaze,
named, the answer is to hon- best known for his work on Oracle
our the memory of fohn Colling. He wax founder Larry Elison's yachts, and the
the developer who, dusing the 18904, Turmiture range be designed with Brad
boaght the 3 ¥ Pitt), and the restaurant Los Puegos,
alligatar infested nosthern half of the where the celebrated Argentine chef
indand and 1 drained the swamp Prancis Mallmann oversees a kitchen
(by budlding a cansl) in arder to culti- where they cook over a wood fire and
Vitte mAngos, avocados asd cocomits. serve wonderful steak.
Healsabuilta bridge, conmecting Maumi There is more line cooking at the
Beach acruss Bescayne Bay to the sty of uther restaurnat, Fao by Paul Qui,
mam.mhwmh foundations, 5o to which offers a kind of Aslan fusion full
spealk, for the building boom that fob- i
Iowed, Cotiins may bave preferred bor-
Giealture to hospiality — e Jeft 1t to his
children to build the “new Athantic City*
« but by the earky 20th century, Miami

Beoch had hitched s futuve to toartsm,
There is therefore a precedent for real
estate developers’ names being
nppended 10 their creations but, even
#0; #t's unussal for a city to christen o
whole district after sameone, Last

cght.
First came the repovation and
rd.m.dmmu mmwc

mby lﬂ
Puster anil Partners.

Lloyd Wankdrin, Goldman Sachs chair-
min and chiel pxecative, and the art

district’s arts cuotre, the Faena Forum,
dexigned by architects OMA. Rem Kool
haus, OMA's founder, says he believes
the Forum is destitved th became coe of
America’s st coveted event desting
tioms for the woek!s creative elite™.
The — 2 white cube uped it -
inder, both in poured concrete and
punctured by about 400 diffesently
‘l-numluhn

past performances o exhil
also talks, bectures, readings and
debiten, hence the circolar
unhdinpdemmxu.-um
Incubator,

recgraphes Wayne
collaboration with the wrrlst
Ofafur Kliasson, masiclan Jamie
xx anid sovellst Jonathan
Safran Foer, will play bere
before it gets 1o Londoo.
As Camlnos pulats out,
Miami Beach already has
three important arts
nstitutions: the New
Wil Centes, pechaps
the world's must tochno-
lugically advanced con-
cert hall, Miami Cory Ballet
wnd the Bats Museom ol |
Art, The Faeoa Furum, she

Boardwalk empire

An Imposing figare who dresses only
mwhundbnmrnnmnnh&
SR - 2 A S .
Neigh watch | An hmxrmsﬁ)rmedaomc ;:ddm-ﬂuhﬂhsh-mf luwumwvhvuh
dawdy arcaothmi Bezch and named lt aﬂcr himself, By Claire Wmtlnll ‘ :_rsupm.w.uv et beautiful  up’, be says. 1 sold i 1 1996 i, while
stocey car park, also designis by OMA,  grow rases at his constal "
faced in concrete maﬂmnmmn
thedtre, one ascends via a ramp sl 0 (1940) and the Atlantic (1939) — had  Clockwise from top beft: theoagh which one will be able (v named after himself, ke practically
series af stafrosses th & much bundr-lm by Moy France, one of Dbalcony; and lobby wt glunp-e the nohul of the 235 cars  everything be usns bis hand o), s 0ol
space, crowned by a fuge dome  the masters of Misml Mederniom, 5o the Paena Hotel, — Fnena ved — it eveeywheze in the
Fibbed like the inside of s nan-  thelr exterlors were protected, as  the Cass Claridge’s hotel Mﬁuvll\m‘hlﬁdﬂuﬁc\vﬂlh Trotel, frum the soap n the bathrooow to
tilus ahell and 1it by u cencral  was the fourth, the yle Casa (000 to become Casa drawn by the Facna Hotel, on which l.hvmmtbeinnt.'lﬂmhdvuv
pewlis “like the ane (o the . run- enuld d-ply nm Faena), the Faena Foruin, the develuper callaboratud with the  lnspiring” e says, “And yold, oo Thy
| Pantheon”, notes Faena. it rdnl-hhql Left: Alan Faend < oo fibm director Bas Luhemann and by ure the colours that express my passion
unumhwm hodui senll g fne They are my window
Iar room oc opwened out into  culture makes 2 neighbourhoed, he tia whom were chan- o reality”
the adjcining cube. dllowing  fnnisted it m-u-h,m&m welling The Great Gatsdy, v the decor lpend an hour in hix m-m
and audl-  #pace, (i huol.h-lm of sync with ﬂ-‘.h'
Tast - Nexth | tearhiecuare), uuq--mmk-.uu
‘weck they tested the lntbdqn.-h.ml,tl'&nnu i A an affice,
of together” arvand the : oy mm all), mn.u
‘with a sobo recital W 5 uhﬂq Art ! v
chcell postes chul- Dol (o bé swept ap by kls eathuisnm
woek Madanna will “The 14 -storey Sk com Much i
perform in the main  Swxony, and = of tts sphenchine is attribatable to the art “Ome thing that Miami Beach prides
space i aid of hee - O -
ddution Ralsing Malawi. Juan Gant's I mosalc Wy tofl 'Hm
Until four yoars ago, this floors I the lobby; the glociows back  Levine told me by phone. 1 think:
wtretch of Mid Beach waw
nothing moce than parking oy Dar; and Alberto Garuttl’s chrcubar — Mismi Beach. mgdnslow-
and four  soak” mark, chulﬁnlleu of maked balbs that are 1 the Pacsia District, to its art centre, W
ditspidated hotels. Three ol where emerging designers with so to flicker when Nghtming strikesn  1ts hateds, from all over the workl. 104 &
them ~ the Saxony, which  presence i Miami will hive concessions chof Torce, wot just for
194K, the ot pap-ups. Argintinian panipas. Miaeni bt e whebe region.”




